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Welcome to the second Opera Institute Fringe 
Festival. In preparing young singing artists to enter a pro-
fession in which they must be credible actors, comfortable 
in many performance venues and musical styles, it seems 
imperative to give them as many opportunities as possible: 
to research and create whole roles, to experience differing 
physical vocabtJaries and demands, to take direction from 
different professional stage and musical directors, and to 
stretch their understanding and communication of text in 
both English and foreign language. It is not possible to give 
every talented student a chance to do a role in a mainstage 
production. 
Wl1ile singing at the Edinburgh Festival several years 
ago, I was delighted to discover some very exciting theater in 
strange little venues outside the main gate activities of the 
festival itself. These low budget productions, at little cost to 
the public, came from all over Europe and were vehicles for 
, fresh young talent, experimental direction of stanclard 
works, and the production of new or rarely performed works. 
, 
Some of the work was very powerful. 
We offer these four delightful short gems in the spirit 
of that "fringe." We invite you to enjoy opera. as theater, to 
hear and see and feel th~se wonderful committed young 
artists up close, as if you were actually performing with 
them on the stage of an opera house, and, of course, to 
come back and experience our mainstage productions. 
Sharon Daniels 
Director of Opera Programs 
• 
Directors Notes 
The show you see tonight is an adaptation of Henry Purcell's Dido and 
Aeneas, first performed in 1689 at a girl's school in. Chelsea in London. 
None of the surviving material from Purcell's opera has been omitted, 
but we have addecl songs and instrumenh1l numbers from Purcell's other 
works to n!place material which we know from the libretto of 1689 has 
gone missing since thE! first performances. These include a prologue, the 
end of Act '.2, and. an epilogue. 
The L1retto, by Nahun1 Tate, took as its source material several books of 
Virgil's Aeneid as a commentary on political events of the time. In Virgil, 
Dido was a princess of Tyre (located in present day Lebanon) who was 
forced to flee her home when her usurping brother Pygmalion killed her 
belovt~d husband. Dido sailed with her people to the north coast of Africa 
and founded wha1: became the great city of Carthage, vowing celibacy in 
homage to her husband. Some years later, the surviving 1rojan war hero 
Aenens was blown ashore in Carthage by the goddess Juno, who was 
trying to prevent Aeneas' destiny as founder of the city of Rome. Aeneas, 
as son of Venus, was detested by Juno, who bd been pronounced less 
beautiful by Paris, causing a rivalry which later resulted in the Trojan 
wars. Aeneas had lost his life and father in the wars, and so arrived in a 
needy state. Dido quickly fell in love with him. 
Here we meet up with £'Vents in the opera. In our prologue, Dido's court 
is assembled for an evening masqmirade. They are tbxilled to hear tbt 
their queen has finally succt.unbed fo love's charms. She enters reading 
an aclvisory book. (In 1704, Dido and Aeneas was paired in performance 
with John Eccles' Mars and Venus, long before self-help books about the 
differences between men and women in love were on the market.) Het 
court singer pressed a d.ialogi.te about love on ber, first singing how 
"Venus [mother of Aeneas and Cupid, the god of Love] here will choose 
her dwelling" ("Fairest Isle," from Purcell's King Artliur). In several 
songi;, he presents the aspects of Love: unrequited love ("There's not a 
swain on tb.e plain"); sensuoits love ("One Charming Night", from The 
Fairy Queen); ancl blooming love ("Sweeter than Roses" from Pausanius). 
Dido, for her part, explains ber dilemma: she feels the heat, while at the 
same time trying to cool her passion ("I attempt from Love's sickness to 
fly", from T1ze Indian Queen). 
Finally, talk of love is interrupted when a Sorceress casts a spell on the 
court. After choosing several minions from among the courtiers, she sets 
the piece in motion. Belinda, Dido's confidante, encourages the queen's 
passions. Dido balks still ("Ah Belinda, I am pressed with torment"). 
Aeneas arrives and furthers his suit, with the encouragement of Belinda an~ 
the whole court. Dido can no longer resist, and the court decides to retire 
to the country the next day for a holiday and sporting of all kinds ("To the 
hills and the vales, to the rocks and the mountains"). The Sorceress meets 
with her witches later that night to plot and scheme the queen's 
downfall.The next morning, the court assembles on the sacred mountain of 
Diana. Aemias and his hunters have snagged a boar. Belinda tells the tale 
of the hunter Acteon ("Oft she visits this loved mountain"): one day, while 
out hunting, he came upon the chaste goddess Diana as she was bathing. 
Offended at his intrusion, she turned him into a stag, and he was killed by 
his own hounds. Belinda and her friends act out this little drama for 
Aeneas' pleasure. After Aeneas has presented Dido with the knife with 
which he killed the boar, a storm comes up, and Dido suggests all hurry off 
to the safety of town. In the mayhem of departure, Aeneas is stopped by a 
Spirit (the god Mercury in Virgil's original) and told lo stop wasting time 
with love and get on about the business of founding Rome. Aeneas agrees 
reluctantly, then sings a short song about how to manipulate Dido into 
cutting off the affair ("What shall I do to show how much I love her") The 
song of Purcell's ·was later co-opted, with different words into The Beggar's 
Opera). 
, That afternoon, the Sorcereo returns. Invoking the assistance of the gods 
,(''Here the deities approve" from the "Ode to St. Cecelia" of 1683), she 
and her witches transform themselves into sailors. The witches get the 
town11folk drunk and aroused ("Come away, fellow sailors"), so that they will 
urge the departure of Aeneas on the night sea. All sing of Elissa's impend-
ing doom (Elissa was another of Dido's names). The scene changus back to 
the court. Dido has heard of Aeneas' plans to leave, and she hardens her 
heart, rejecting pleas of mercy, first from her courtiers and then from 
Aeneas himself. The prince leaves, and Dido, seeing no other way out for 
her broken heart, stabs herself with the hunting knife Aeneas gave her, as 
her courtiem aptly comment, "Great minds against themselves conspire, and. 
shun the cure they most desire." Dido sings her famous lament with her 
last breaths, and to Purcell's funeral music written for the death of Queen 
Mary, the court scatters roses at the foot of their monarch. 
-Drew Minter 
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Among the world's premiere countertenors, Drew Minter has 
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music ensembles, including Les Arbi Florissanl:s, the Handel and Haydn 
Society, Philharmonia Baroque Orchestra, Freiburger Barockorchester, and 
as a guest at Festivals such as BAM's Next Wave, Boston Early Music, 
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Consort. He is represented by over 40 recordings on Harmonia Mundi 
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and reviews have appeared in Opera News, Musical Times, and Early Music 
America. Widely acknowledged for his significant performances and 
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WILLIAM LUMPKIN, 1\1.usica/ Director 
William Lumpkin, Conductor/Coach/Collaborative Pianist, received 
his BM from the Eastman School of Music and holds graduate degrees in 
Conducting and Collaborative Piano from the University of California at 
Santa Barbara and the University of Southern California. Mr. Lumpkln's 
profesgional credits include positioni as .Auistant Conductor/Coach with the 
Los Angeles Music Center Opera, Boston Lyric Opera, and Opera Theater 
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Associate Chorus Master. He has also appeared as conductor with the 
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Chamber Orchestra and Chamber Choir. Mr. Lumpkin has served as a 
coach for the Aspen Opera Theater, the Music Academy of the Wt?st, the 
UCSB Summer Vocal Institute, and as Coach/Conductor for the Bay View 
Music Festival Opera. Prior l:o his appointment as Conductor/Coach at 
Boston University, he served on the faculties of UCLA, USC, ancl on the 
profenional staff at Oberlin College where he was Coach ancl AssiE1tant 
Conductor for Oberlin Opera Theater. As a pianist, Mr. Lumpkin has 
appeared in recital with such eminent artists as Rodney Gilfry, Juliana 
Gondek, and Elizabeth .Mannion as well as Resident Artists of LA Opera. 
At Boston University, Mr. Lumpkin coducts operatic productions and 
coaches members of the Opera Institute and the Opera Workshop. 
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The School for tlw Aris welcomes your support to h,1lp conHnue these 
concerts. Information regarding gifts to the School may be obtained 
from: The Schoo/ for the Arts De1.:e/opmenl Of/ice, 855 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215 (617) 353-3345 
